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1. ORIGINAL SCIENTIFIC PAPERS  –  IZVORNI ZNANSTVENI ČLANCI  

 

 

ADILEH, Mu'tasem: Arabic Music between the Hammer of Technological Creativity and the 

Anvil of Cultural Identity (A Critical Study) (Sažetak: Arapska glazba između čekića 

tehnološke kreativnosti i nkovnja kulturnog identiteta. Kritička studija), 42/1 (2011) 145-

163. 

ALBERSHEIM, Gerhard: On the Psychology of Music (Sažetak: O psihologiji glazbe), 4/2 

(1973) 213-227. 

ALBINSSON, Staffan: Early Music Copyrights: Did They Matter for Beethoven and 

Schumann? (Sažetak: Što su značila rana glazbena autorska prava za Beethovena i 

Schumanna?), 43/2 (2012) 265-302. 

ALBINSSON, Staffan: The Paris Opera in 1750–1751. An Attempt at an Annual Report 

(Sažetak: Pariška opera 1750.-1751. Pokušaj godišnjeg izvješća), 49/2 (2018) 191-216. 

ALFONSO-GOLDFARB, Ana Maria – BROMBERG, Carla: A Preliminary Study of the 

Origin of Music in Cinquecento Musical Treatises (Sažetak: Uvodna studija o podrijetlu 

glazbe u glazbenim traktatima 16. stoljeća), 41/2 (2010) 161-183. 

ANASTASIU, Ioana – LORENZO, Oswaldo – HERRERA, Lucía: Social Duffusion of Music 

in Spain Through the Popular Press (Sažetak: Društveno širenje glazbe u Španjolskoj 

putem popularnog tiska), 38/1 (2007) 71-89. 

APPEL, Bernhard: Grossstädtische Wahrnehmungsmuster in Gustav Mahlers Symphonien. Ein 

soziologischer Versuch (Summary: Urban Big-City Views as Elements of Gustav Mahler's 

Symphonies; Sažetak: Uzorak velegradskog shvaćanja u simfonijama Gustava Mahlera), 

16/1 (1985) 87-102. 

ARBO, Alessandro: Entendre comme. Réflexions sur un thème de Wittgenstein (Summary: 

«Hearing (Something) as». Comments on a Wittgenstein's Remark; Sažetak: Čuti kao. 

Razmišljanja na jednu Wittgensteinovu temu), 33/2 (2002) 149-169. 

ARBO, Alessandro: Herméneutique de la musique? (Summary: Hermeneutics of Music?; 

Sažetak: Hermeneutika glazbe?), 31/1 (2000) 53-66. 

ARBO, Alessandro: Jugement esthétique et ontologie musicale (Summary Aesthetic Judgement 

and the Musical Ontology, Sažetak: Estetički sud i glazbena ontologija), 45/1 (2014) 3-19. 
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ARBO, Alessandro: On Appreciating the Aesthetic Properties of Musical Works (Sažetak: O 

percepciji estetičkih svojstava glazbenih djela), 49/2 (2018) 161-174. 

ARBO, Alessandro: Quelques réflexions sur le statut de la performance musicale (Summary: 

Some Remarks on the Roles of Musical Performance; Sažetak: Nekoliko misli o statusu 

glazbene izvedbe), 50/1-2 (2019) 123-142. 

ARBO, Alessandro: Typologie et fonctions de l'“entendre comme“ (Summary: Typology and 

Functions of „Hearing-as“, Sažetak: Tipologija i funkcije „čuti kao“), 43/1 (2012) 95-106. 

ARCE, Daniel Mendoza de: Contemporary Sociological Theories and the Sociology of Music 

(Summary: Suvremene sociološke teorije i sociologija glazbe), 5/2 (1974) 232-249. 

ARICAN, Tunca: Dance Culture in Turkey: A Case Study in Ankara and Istanbul (Sažetak: 

Plesna kultura u Turskoj: Primjer Ankare i Istanbula), 43/1 (2012) 209-225. 

ARNOLD, Ben: Music, Meaning, and War: The Titles of War Compositions (Sažetak: Glazba, 

značenje, rat: naslovi ratnih kompozicija), 22/1 (1991) 19-28. 

AUDBOURG-POPIN, Marie-Danielle: La place de la musique dans un manuel d'enseignement 

général: le Paedagogus de Thomas Freigius (Summary: The Place of Music in a Manual of 

General Education: The Paedagogus by Thomas Freigius; Sažetak: Mjesto glazbe u 

jednom udžbeniku opća nastave: Paedagogus Thomasa Freigiusa), 24/1 (1993) 45-57. 

AZADEHFAR, Mohammad Reza: Domination of Social and Cultural Inhabitancies over Music 

Training School: the Case of Western Music Performers Living in Iran (Sažetak: prevlast 

društvenih i kulturnih boravaka nad glazbeno-obrazovnim školama: slučaj zapadnih 

glazbenih izvođača koji žive u Iranu), 45/2 (2014) 261-273. 

BABAOUĞLU BALKIŞ, Lale: Definig the Turk: Construction of Meaning in Operatic 

Orientalism (Sažetak: Definiranje Turčina: konstruiranje značenja u opernom 

orijentalizmu), 41/2 (2010) 185-193. 

BAČIĆ, Marcel: Klangraum – Raumklang (Summary: The Space of Music – Music of Space; 

Sažetak: Prostor glazbe – glazba prostora, 11/2 (1980) 197-217. 

BAILEY, Candace: Orlando Gibbons, Keyboard Music, and the Beginnings of the Baroque: 

New Considerations of a Musical Style (Sažetak: Orlando Gibbons, glazba za instrumente s 

tipkama i početci baroka: nova razmatranja o glazbenom stilu), 37/2 (2006) 135-156. 

BAIN, David Lance: An Oblique Introduction into the Music of Africa (Sažetak: Jedan posredni 

uvod u glazbu Afrike), 14/1 (1983) 23-31. 

BARKER, Thomas: The Social and Aesthetic Situation of Olivier Messiaen's Religious Music: 

Turangalîla Symphonie (Sažetak: Društvena i estetička situacija sakralne glazbe Oliviera 

Messiaena: simfonija Turangalîla), 43/1 (2012) 53-70. 
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BARRON, Lee – INGLIS, Ian: (Re)constructing the Carnival: Continuity and Change in 

Contemporary British Popular Music (Sažetak: (Re)konstrukcija karnevala: kontinuitet i 

promjene u suvremenoj britanskoj popularnoj glazbi), 33/1 (2002) 95-112. 

BARROW, Lee G.: Guilt by Association: The Effect of Attitudes toward Fascism on the Critical 

Assessment of the Music of Ottorino Respighi (Sažetak: Kriv zbog veze: posljedica 

stavova prema fašizmu na kritičku prosudbu glazbe Ottorina Respighija), 42/1 (2011) 79-

95. 

BARRY, Barbara R.: Chronicles and Witnesse: A Survivor from Warsaw through Adorno's 

Broken Mirror (Sažetak: Kronike i svjedoci: Preživjeli iz Varšave kroz Adornovo 

slomljeno zrcalo), 41/2 (2010) 265-291. 

BARRY, Barbara R.: In Adorno's Broken Mirror: Towards a Theory of Musical Reproduction 

(Sažetak: U Adornovu slomljenom zrcalu: prema teoriji glazbene reprodukcije), 40/1 

(2009) 81-98. 

BARRY, Barbara: Is Anybody There? Texting in Schubert's Musical Stratosphere (Sažetak: ima 

li tamo koga? Tekstiranje u Schubertovoj glazbenoj stratosferi), 46/2 (2015) 273-289. 

BARRY, Barbara: Multiple 'Personas' in Parallel Worlds: Shakespeare's Ghosts and the Return 

of Schubert's 'Doppelgänger' (Sažetak: Višestruke 'persone' u paralelnim svjetovima: 

Shakespeareovi duhovi i povratak Schubertova 'dvojnika'), 48/2 (2017) 187-206. 

BAR-YOSHAFAT, Yonatan: Kenner und Liebhaber – Yet Another Look (Sažetak: Znalci i 

ljubitelji – Drugi pogled), 44/1 (2013) 19-47. 

BAUER, Hans-Joachim: Statistik, eine objektive Methode zur Analyse von Kunst? (Summary: 

Statistics as an Objective Method of Art Analysis?; Sažetak: Statistika, objektivna metoda 

analize umjetnosti?), 7/2 (1976) 249-263. 

BEAUD, Paul: Musiques, Masses, Minorités, Marginaux (Summary: Kinds of Music, the 

Masses, Minorities and Fringe Groups; Sažetak: Muzika, mase, manjina, periferne grupe), 

5/1 (1974) 155-167. 

BEAUFILS, Marcel: Musique et nuit (Sažetak: Muzika i noć), 1/1 (1970) 69-82. 

BEK, Josef: Die tschechische Musik-Avantagarde (Summary: Czech Music Avant-garde; 

Sažetak: Češka glazbena avangarda), 14/1 (1983) 79-92. 

BENIĆ ZOVKO, Marija: Twelve-Tone Technique and Its Forms: Variation Techniques of 

Arnold Schoenberg's Variations for Orchestra Op. 31 (Sažetak: Dvanaesttonska tehnika i 

njezine forme: varijacijske tehnike u Varijacijama za orkestar op. 31 Arnolda 

Schönberga), 38/1 (2007) 39-53. 
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BENITEZ, Joaquim M.: Avant-garde or Experimental? Classifying Contemporary Music 

(Sažetak: Avangardno ili eksperimentalno? Klasificiranje suvremene glazbe, 9/1 (1978) 

53-77. 

BENNETT, Fionn: Can an „Anthropological Ontology“ Supply Music with an Acceptable 

Semiology?: A Philosophical Appraisal of Musicology According to Jean Molino & Jean-

Jacques Nattiez (Sažetak: Može li „antropološka ontologija“ pružiti glazbi prihvatljivu 

semiologiju?: Filozofska procjena muzikogije prema Jeanu Molinou i Jean-Jacquesu 

Nattiezu), 44/1 (2013) 119-136. 

BERGAMO, Marija: Versuch zum musikalisch Nationalen (Summary: Some Ideas about the 

National in Music; Sažetak: Promišljanje o glazbeno nacionalnom), 20/2 (1989) 169-181. 

BERGER, Gertrud: Die historische Dimension im musikphilosophischen Denken von Andreas 

Liess und Theodor W. Adorno (Sažetak: Historijska dimenzija u muzičko-filozofskom 

mišljenju Andreasa Liessa i Th. W. Adorna), 2/1 (1971) 5-35. 

BÉRIACHVILI, Georges: Frisson esthétique: à la recherche d'une explication théorique 

(Summary: Aesthetic Frisson: in Search of Theoretical Explanation, Sažetak: Estetički 

drhtaj: u potrazi za teorijskim objašnjenjem), 47/1 (2016) 63-85. 

BERTHIER, Nicole: L'amateur de musique. Une approche sociologique (Summary: The 

Amateur in Music. A Sociological Approach; Sažetak: Ljubitelj glazbe. Sociološki 

pristup), 8/1 (1977) 23-38. 

BEZIĆ, Jerko: Die Akkulturation als eine Fortbestandsmöglichkeit der Volksmusik (Summary: 

Acculturation as a Possibility for the Survival of Folk Music; Sažetak: Akulturacija kao 

mogućnost daljeg življenja folklorne glazbe), 5/1 (1974) 209-215. 

BIRENBAUM-CARMELI, Daphna: Overtones: The Social World of the Israeli Philharmonic 

Orchestra (+ Sažetak), 22/1 (1991) 81-98. 

BLACKSTONE, Lee: Remixing the Music of the Spheres: Listening to the Relevance of an 

Ancient Doctrine for the Sociology of Music (Sažetak: Novo preslagivanje glazbe sfera: 

osluškivanje važnosti stare doktrine za sociologiju glazbe), 42/1 (2011) 3-31. 

BLAUKOPF, Kurt: Musical Institutions in a Changing World (Sažetak: Glazbene ustanove u 

svijetu koji se mijenja), 3/1 (1972) 35-42. 

BLAUKOPF, Kurt: Tonsysteme und ihre gesellschaftliche Geltung in Max Webers 

Musiksoziologie (Sažetak: Tonski sustavi i njihov društveni značaj u sociologiji muzike 

Maxa Webera), 1/2 (1970) 159-167.  

BLAUKOPF, Kurt: Westernisation, Modernisation, and the Mediamorphosis of Music (first 

published in: / prvi put objavljeno u: International Review of the Aesthetics and Sociology 
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of Music, 20/2 (1989) 183-192) (Sažetak: Pozapadnjenje, modernizacija i mediamorfoza 

glazbe), 25/1-2 (1994) 337-345. 

BLAŽEKOVIĆ, Zdravko: Einige musikalische Ereignisse im Zagreb der sechziger und 

siebziger Jahre des 19. Jahrhunderts in ihrer Abhängigkeit von den politischen 

Verhältnissen (Summary: Certain Events in the Zagreb Music World of the 1860s and 70s 

as Dependent on the Political Situation; Sažetak: Neka glazbena događanja u Zagrebu 

šezdesetih i sedamdesetih godina 19. stoljeća u ovisnosti od političkih prilika), 18/1 (1987) 

31-50. 

BLAŽEKOVIĆ, Zdravko: The Economic Position of Zagreb Musicians in the Sixties and 

Seventies of the Nineteenth Century (Sažetak: Materijalni položaj zagrebačkih glazbenika 

druge polovice 19. stoljeća), 15/2 (1984) 129-140. 

BOHLMAN, Philip: On Non-Jewish Music (Sažetak: O nežidovskoj glazbi), 50/1-2 (2019) 105-

122. 

BONTINCK, Irmgard: Mass Media and New Types of Youth Music. Methodological and 

Terminological Problems (first published in: / prvi put objavljeno u: International Review 

of the Aesthetics and Sociology of Music, 6/1 (1975) 47-56) (Sažetak: Masovni mediji i 

nove vrste omladinske glazbe. Metodološki i terminološki problemi), 25/1-2 (1994) 165-

174. 

BOOTH, Gregory D.: Traditional Practice and Mass Mediated Music in India (Sažetak: 

Tradicionalna praksa i glazba posredovana masovnim medijima u Indiji), 24/2 (1993) 159-

174. 

BOSE, Madelon: The Sound and the Theory. A Novel Look at Word and Music (Sažetak: Zvuk i 

teorija. Novi pogled na riječ i glazbu), 10/1 (1979) 57-71. 

BRINCA, Ana: Reading Germaine Tillion's Operetta Le Verfügbar aux Enfers as a 'Testimony' 

of Women's Differential Experience in Ravensbrück (Sažetak: Čitanje operete Le 

Verfügbar aux Enfers Germaine Tillion kao 'svjedočanstva' o ženskom razlikovnom 

iskustvu u Ravensbrücku), 48/1 (2017) 101-131. 

BRIX, Lothar: Gedanken zur Musiksoziologie (Summary: Some Thoughts about the Sociology 

of Music; Sažetak: Razmišljanja o sociologiji glazbe), 9/2 (1978) 311-345. 

BROMBERG, Carla – ALFONSO-GOLDFARB, Ana Maria: A Preliminary Study of the 

Origin of Music in Cinquecento Musical Treatises (Sažetak: Uvodna studija o podrijetlu 

glazbe u glazbenim traktatima 16. stoljeća), 41/2 (2010) 161-183. 

BROOK, Barry S.: The Symphonie Concertante: Its Musical and Sociological Bases (first 

published in: / prvi put objavljeno u: International Review of the Aesthetics and Sociology 
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of Music, 6/1 (1975) 9-28) (Sažetak: Koncertantna simfonija: glazbene i sociološke 

osnove) , 25/1-2 (1994) 131-148. 

BROWN, Leslie Ellen: Thomas Reid and the Reception of Music: Sense vs. Reason (Sažetak: 

Thomas Reid i glazbeno primalaštvo: osjećaj protiv razuma), 20/2 (1989) 121-140. 

BUCH, Esteban: Critique de la faculté de juger de la Musique (Summary: Kant's Critique of 

Judgement on Music; Sažetak: Kantova Kritika rasudne moći o glazbi), 24/1 (1993) 59-68. 

BUELOW, George J.: Originality, Genius, Plagiarism in English Criticism of the Eighteenth 

Century (Sažetak: Originalnost, genij i plagijatorstvo u engleskoj kritici u 18. stoljeću), 

21/2 (1990) 117-128. 

BUETTNER, Stewart: Cage (Sažetak: Cage), 12/2 (1981) 141-151. 

BUJIĆ, Bojan: «Navigating through the Past»: Issues Facing an Historian of Music in Bosnia 

(Sažetak: «Plovljenje po prošlosti»: problemi s kojima se susreće historičar glazbe u 

Bosni), 37/1 (2006) 67-84. 

BUJIĆ, Bojan: Josquin, Leonardo, and the Scala Peccatorum (Sažetak: Josquin, Leonardo i 

Scala Peccatorum), 4/2 (1973) 145-163. 

BUŽAROVSKI, Dimitrije: Generative Ideas in the Aesthetics of Music (Sažetak: Generativne 

ideje u estetici glazbe), 17/2 (1986) 163-184. 

CABALLERO, Carlo: Dancing out of Formalism: On Peter Kivy's Theory and Its Limits 

(Sažetak: Poigravanje s formalizmom: o teoriji Petera Kivyja i njezinim ograničenjima), 

44/2 (2013) 277-301. 

CALKINS, Susan: Modernism in Music and Erik Satie's Parade (Sažetak: Modernizam u glazbi 

i Parade Erika Satiea), 41/1 (2010) 3-19. 

CAMARA, Evandro – DASILVA, Fabio B.: Music and Society in Brazil: the Recent 

Experience (Sažetak: Glazba i društvo u Brazilu: suvremeno iskustvo), 15/1 (1984) 15-29. 

CANGUILHEM, Philippe: Tel père, tel fils? Les opinions esthétiques de la famille Galilei 

(Summary: Father and Son: Aesthetic Views of the Galilei Family; Sažetak: Kakav otac 

takav sin? Estetički nazori obitelji Galilei), 23/1 (1992) 27-42. 

CANONNE, Clément: Du concept d'improvisation à la pratique de l'improvisation libre 

(Summary: From the Concept of Improvisation to the Practice of Free Improvisation, 

Sažetak: Od pojma improvizacije do prakse slobodne improvizacije), 47/1 (2016) 17-43. 

CARLTON, Richard A.: Changes in Status and Role-Play: The Musician at the End of the 

Eighteenth Century (Sažetak: Promjene u statusu i ulozi: glazbenik krajem osamnaestog 
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